SUNDAY, AUGUST 29, 2010

ArtsedLavin

S0t www.newsobserver.com/arts

Tre News & OpseRveR

o

1 ‘n
A

u-n-nuﬂm—.w.hh.-f "-n-“"“'

|
S e L]

Artists have used vinyl remrds in their warkﬁ in so many ways, the Nasher Museum saw an opportunity for a new
exhibition. ‘The Record’ includes this work, ‘'Wheels of Steel,’ digital prints mounted on four-ply museum board
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Old-school albums and singles get a different spin in

'The Record,’

By Davip MENCONI
STAFF WRITER

DURHAM
inyl records have been a focal point of
Trevor Schoonmaker’s life for years, es-
pecially recently. Schoonmaker, who is
curator of contemporary art at Duke
University’s Nasher Museum of Art, has been bu-
sy putting together “The Record: Cuntempnran'
Art and Vinyl,” an ex-
ploration of the cul-
ture of the medium,

Officially opening
this week, “The Rec-
ord” features 41 art-
ists from around the
world and has work
spanning a half-cen-
tury. Vinyl is the raw
material, touchstone
and inspiration in the
exhibit's sculptures,
d.rBWEﬂEE- sound
work, photos, paint-
ings and videos in &
display that’s wide-
ranging and immense
fun. After its Nasher
run concludes in Feb-
ruary, “The Record” will show in Boston and one
other city to be named.

Given Schoonmaker’s role in bringing all this
work together, you might expect him to lead a
“High Fidelity"-like existence surrounded by
crates of vinyl albums. In truth, he owns only
about 50 vinyl albums himself, but he’s still a fan.

Trevor Schoonmaker,
curator, noticed many
artists using vinyl
records in their work.
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the Nasher Museum'’s new exhibition

Record players, records, taxidermied birds and sound make up one
of the whimsical pieces at the exhibition, which opens Thursdav
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detalls

What: “The Record: Contemporary Art and Viny!l'
Where: Nasher Museum of Art at Duke University, 2000 Campus Drive
Durham

When: Thursday through Feb. 6. Closed Mondays; 10 a.m.-5 p.m. Tuesda
Wednesday, Friday and Saturday: 10 a.m.-9 p.m. Thursday: noon-5S p.m
Sunday

Cost: 55; 54 for seniors/members of Duke Alumni Association: S3 for

non-Duke students with 1.D.; free for children under 16, museum mem-
bers, Duke students, faculty and staff, and 5-9 p.m. Thursdays

Comtact: nasher.duke.edu/therecord or 684-5135

See more from “The Recnrd” at www.newsobserver.com.
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“I've alwavs loved music and re-
cords,” Schoonmaker says. “The
obhjects and their tangible, tactile
guality = 1 love seeing them on a
shell, the visual aspect of the titles
on the spines. [ think L love the visu-
al dspel of revords as mueh b= the
acl of listening,

“I've seen a lot of shows aboul
music and visual arts, and | wanted
to put my stamp on it becanse | saw
records coming up -L!..-.IH] and again
from artists engaged with cultore,
So the inspiration for “The Record’
came through looking at work tha
sweas obl there more {han ||'lil!||-.i||_i,: il
would be vool 1o do o show about
records."

Something for the geeks

“The Record” [eatures works botl
wwonic and nbscure, with a few arti-
facts that will warm the heart of an
old-school music geek.

Probably the most recognizable
piece is David Bymne's painstakingly
assembled Polaroid photo-mentape
of himsell and his Talking Head-
band mates, which served as the co
er for Talking Heads' 1978 albu
“More Songs About Buildings anl
Food." No matter how well you kiow
the cover, it’s startling to see it blow u
up to life-size,

New York performance artist Lai
rie Anderson contributed  “Viopho-
nograph,” a custom-made violin
mounted with a turntable. And Sean
Dufiv’s “Burn Out Sun” is a sphere
fashioned from landmark Sun Re-
cords albums by lohnny Cash, lerry
Lee Lewis and others,

The Nasher commissioned two
works specifically for this show. "Ce-
lestial Vessel® is a 17-foot canoe that
artist Satch Hovt built out of RCA
Victor Red Seal 45 rpm singles dur-
ing a 2009 residency here,

Xaviera Simmons' “Thundersiow
Road, North Carolina”™ is a series of
landscape pholographs with musical
responses  soliciled from  Super-
chunk’s Mae MeCaughan, Tunde
Adebimpe from TV on the Radio and
other stars from the alternative-rock
orbil,

several pieces will also reniain in
the Nasher's permanent collection
after "The Record™ moves on. Dario
Robleto’s “Lion or Lamb” is a series
of imaginary, richly detailed albim
covers, while Carrie Mae Weens'
*Ode to Albrmative Achion” 5. Laux
gold record eertilicale,

“The Robleto piece is so ambi-
tious in scale, with painstaking ai-
tention to detal and wit[®
maker says. "It's great lor Lhe gener-
il public, and it has a presence and
scale that creates a real impact in a
large gallery. "Ode to Alfirmative
Action” was from an important pe-
riod in Carrie Mae Weems' work,
1989, which was a pivotal momeni
in identily politicsin conlemporary
art. Gender and race were coming
to the fore, and it's all right there in
that work.”

Sielinon

Outsider art has a place

Parallel universes and alternale re-
alities figure prominently in & num-
ber of exhibits, especially the work ol
Mingering Mike (real name Mike
Stevens). Mingering Mike is an out-

David Byrne's painstakingly assembled Polaroid photo-montage of himself and his Talking Heads band,
which was the cover of the 1978 album 'More Songs About Buildings and Food, is blown up to life-size.
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Artist Satch Hoyt checks the fit
of red 45 rpm records being
test-fitted on the frame of what
will be an 18-foot canoe. The
Nasher commissioned the work.

HY BOTTET - sotw rattei@nes otr.= vercom
sider artist who never recorded, bul
he did imagine a career as a soul-mu-
siv superstar, So he made the packag-
g, scores of incredibly elaborate
hand-drawn and painted covers with
cardbosrd discs inside.

Some of “The Record”™ is abouot sto-
ry, such as “Cover to Cover” in
which artists and musicians (local
hip-hop star 9th Wonder among
them) use album covers to tell a tale,
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works ra-imagine the turntable and record, such as this one

record player, ratiia discs and music by Barmani Choge.

GURTL .Y OF FATMAH TUGLAR

Oue of the more intriging sound
pirves comes from David MeCon.
nell, an artist/musician best known
for producing the late Elliott Smiths
final atbum (2004 s posthumously re-
leased “From a Basement on the
Fill™).

MeConnell's  “Phonosymphonic
sun” is the lirst exhibit vou come (o
when vou enter the gallery, and it's
both visuul and aural. 11 consists ol
a hall-dozen 1970s-vinlage furnta-
bles of the sorl used in classrooms,
rebuilt as speakers and positioned
in an are. They play a range of
sounds including ~amples [rom old

record ., sound etlects and experi-
mental music that McConnell im-
prov i=ed,

*I've been doing this kind of musi
for the lasr 10 vedr< or so, @l il
weeiis ke the record  dndistn
doesit want Lo lave anvthing 1o do
with il,” says Mol oumell, whio live
i1 H.;l:]f'ig:ll aind Ashies ille now,

*I wais ina band Hhat was dropped
from Virgin Records about 10 yeurs
ago, and it seemed like the musi
business was just nol my Uhing. [l gol
to (eel like a day job, 5o | moved inlo
the arl world, which became my ave-
mue Lo experiment and do what |

scheduled events

Included in admission price

Sept. 16 Artist talk with Xaviera
Simmans, 7 p.m.; Superchunk con-
cert, 8:30 p.m.

Sept. 19 Barbecue and vinyl listen-
ing party hosted by Xaviera Sim
mans, -4 pom,

Oct. T Curator talk with Trevor
Schoonmaker, T p.m.

Oct. 10 Art with the Experts, Dur-
harm County Library, 3 p.m

Oct. 16 WXDL Record Fair, Il
a.m,-&4 pom,

Oct. 21 Record collectors panel
discussian, 7 pom.

Now. 8 Artist Lalk with Rafph Lem-
on, [ p.m,

Mov. 21 Family day with artist
tabimah Tuggar, noan-4 p.m,

Jan. 11 supporting meamber avent
wilh Trevor Schoonmaker and
dartists Harrison Haynes and David
McConnell, 7 pum.,

Feb. 5 Film marathon
Feb. & Fuinily day, nean-4 pamn

want. There's not the same commer-
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Album, where art thou?

“The Record” comes at a lime
when physical manifestations of mu-
si¢ seen less important than ever, at
least on a mass-nirket scale, Reeent
weurs have seen a shight resurgence in
the vinvl lormat, which retans a
modicumof hipster cachet. But vinyl
sales still represent only a tiny sliver
ol the market,

Instead, music has gone digital.
Sales of compact discs are declining
every vear, with increasing numbeérs
of people buving (or stealing) songs
online. Not  unlike  MoeConnell's
sound installation for “The Record,”
vinyl appears to have more of a lnture
in the arl world than the music
world,

“Records are almost obsolete in
terms of their viability as a mass-pro-
duced product,” Schoonmaker says.
"But artists have never ahandoned
vinyl, Its such & greal obgedt 1o work
with = the phivsicality, the wairmth of
the crackling sounds. 1t such a load-
ed mediun, elched with so muoch his-
tory and culture,

“The show s o nuomber of works
that consist of arlists defacing re-
cords, like melting down Billie Holi-
day and Patsy Cline records to turn
into buttons or the heads of matches,
Some audiophiles might think that's
sacrilegious.”

Schoonmaker pauses wo Llaugh.

*This isnt about fetishization,” he
concludes, “It's about vinyl records’
metaphoric power and evocalive po-
tential. 1t an object with o lol of
power, but this ebviously =0 ubout
placing then on a pedestal to revere,

“A yeeord is like 4 mini time cap-
~ule, [t records a moment in history,
then there's a personal history when
somieone pliys il, inscribes  their
name on the cover or scralches up
the sl Those are the markings of
history.”

david.mencani®aewsabserver.com,
blog:.newsobserver.com/beat
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