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From a pair of exhibitions devoted to Richard Tuttle's
career to a long-awaited Sturtevant retrospective,
museums around the world have slated a wealth of
rogramming for the upcoming season. Here our editors
make their top choices, with select artists, curators and
collectors contributing a few of their own.

SUMMER
Medium at Large

With contrilrations by 2% Asian artists,
“Medvam at Large: Shapeshifting Material &
Methads in Conterngporary Art” investigates
b diverse physical sabstances and evalving
Bk |:1|':||'.r-\. alffect—NMarshall MeLuhan fans

enaght sy determine—wviewer expericnce
anmdl, therefore, artistic meaning in today's
“post=medivn” practice. Rattan, human hair,
Eghe, oal paing, soamd, natural and machine
languages, vides, live ammumition and more
cosne into play in works from artists such

a1 Bapheap Pich (Cambodia), Ye Shufang
(Singapore), Alvin Zafra (Phalippines) and
Tran Lueng (Vietnam).

Simpapere Ard Museuem, torouph Ape 24, 2015,

Iranian Art

“Unedited History: Iran 1960-20147 exam
ines the responses of some N antists foa
turmubheoas era marked by the 1979 Islamic
Kevolution, war with [r.‘ui_ znd persistent
[ENEions “;131 -.:.'II.' ".'I.'{'\I. l:llualli.n'lrl.'i |.l_|. |Ell.'
."il.lll-l\.:l\.' -\.‘I Are .'l'[lh‘ll.'rl'll.' e la Ville de I‘I].'l'l'\-.\.
the exchibition includes several penerations of
Iranian artists, from seminal abserace painter
Behaliat Sade § 1924- 007 ) o |'-Z1|'-r-'||:.'.1pl'.:'r
Morteza Avini {1947-1993) and contempo-
rary Fypares such as Barbad Geolshin (. 1982)
ansd Mligra Farshani (b 19750

My o Ard Maderne de fo Fille o Parin,
fo Aug, 24, 2004; Museo Nazignale delle
Arei del XXT Secele, Rome, Diee, T2, 2004
Mar. 20, X015

Ian Hamilton Finlay
Uher 30 objects—incloding -n.'l;l|'-r||:'-.-=.
prints and books—make up this show of
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Simon Starling

Thiz Erglish-bosn, Copenhagen-based
rtisr won the Turner Prize in 2005 for
Shedbantsbed, 3 project that invalved
MUETIRE a wisrlen :-|.'IEI\.‘I it & 1'!l||J1, '\-J.ilills
[ oW thc R'nuu: and h.'.i'i-ﬁr:'l!.l‘:l:l'l!; 13
Fod Swelss MuSGIEE !"-l‘.'ni'lu'a!‘-‘-'nh I"""'}'-'
running bnterest in metamorphosis
sives rise 1o the Chicage MCAs survey
sehibition, " Metamorphology, which
encompasscs fillms, installations and pho-

raphs. Works on view Include Bird in
£e (2004), Sragling’s rough-hewn sveel
inrerpretation of Brancusi's sleck bronze

and The Leng Tom (2004),
plores the unequal marker values
le from China and Carrars,

ing an elabarane pl:l'lr:r EVRIETT

o balance one tom of the former with
250 ki arms of the laees. In “Pictures
for an Exhibition,” o view condurrently

at the Arrs Clul of Chicago, Starling

traces the subscquent relocations of 18
Brancusi -.-|.'|.|.1p|:l.1|.'|:1 on view there in 1937,

Meusenm of Usntestporary Are Chicage,
shrowgh Now, 2, 2004 Musde dArt Contemi=
perain de Mantréal, Fab, S-dpr. 26, 2015
“Pictwres for an Exdibirion,” dres Clad of
Liicage, thrauph Sepe, 26, 2014,

John Altoon

Betore Joha Altoon died in 1969 at the age
of 43, he had aleeady established himself as
one of the precminent artasss in Southern
California. Featuring some 70 paintings
amid drawings, this retrospective examines
the all‘lp,'u].lr verssin of Abstract Exprrm—
stomismn that he deveboped in the 1950
sl pradually distilled into the simpli-
fied, emiberantly colared style of his 1962
“Oheean Park” series. The arrist's Later Pop
works combine figusative imageny with
ahsrract fores and I-rn.|_'un::||l|_rr affer puinbuli
topidal comamentary, A typically wry

3 led, cx. 1964, ol on canvas, &6 by T8 inches
By o Cemsigny Mychaus, MY,

2014-15 PREVIEW

untitled painting from 1964 imagines Lee
Harvey Cowald posing with Tarzan on the
cover of Life.

Lot Angeles County Musewm gf Are,
firsupt ﬁ':'lr:-.". I, 2004 Reae Ard Murenins,
Brandeis L’n'l'-:':'r*sir_'h Walebam, Maid,,
Cher, B-Diec. 24, 2004,

Georges Braque
A radical experimentaln wh nevertheloss
retained clements of the clasacal eradition,
Beaque helped creare the seri-representatsonal
vocabudary thar made cutrighe abstractson pos-
sshle. Making & hali’ cennery since his death,
ehids sugvey aams to convey the fll breadth of
el mesdernast master'’s carcer. The exhibition
was aganteed in collaboration with Paris's
Centre Posnpidou, one of the venues where
it appearcd in carber versons. Selections
range from early Faurist works to pioneering
eamples of Cubist painting and collage (both
Lln"rhpnl in tardem with Picasn), r.n.m-lp&m:r
Mmsket-bearing wasden) images of the 1920
and later lange-faces still Gfes and landscapes,
l!':'umnﬁ-'u'm M e Bilkaa, rﬁ-rwx.[v
Sepe. 21, 2014,

Marisol

Baorn in Paris in 1930 to Veneoasclan parents,
Martund {Maria 5ol Escobar) has had 2

losig cancer in the LLS., studving with Hans
Huafmann after WWII, hanging out with

the Abstriact Exprossionists at the Cedar Bar,
hebmobding in Pop art circles and starring in
several Andy Warhol films. A soalptor from
the carly "5k on, she has worked in bronze,
painted wood, assemblage, plaster and terra-
cotta. Mare political than some might realize,
the artist nof only creased portrits of family
arsl friemuds but also used her work to express
outrage over the Vietnam War, poverty and
discrimination against women and Mative
Americans. This exhibition features 34 chjects
as well a5 works on paper notable for their

viokent and erotic themes.

1-Fr.l|'d?\|l!lr| Broods Muicom q.__r'_,-'Ir';., ,'I-'rr.udlﬂfh
E.'.lrﬂ-ﬁ";-!l SrJD\.I' 7 N, A smaller veriian
q.f'f&e it rravedy fo E§ Muice &7 Rarria,
MNew Yord, Oer, 8, 2004=Jan. 10, 2015

Archibald Motley

A Chicagn artest wh was nonctheless associ-
ated with the Harlern FRenaissance, Archibald
Maosley (1591-1981) painted auanced por-
erairs andd codorfal soenes af Afncan- Amenican
lide durng the 1930s and "30s. This exhibition
of 42 works offers an overview of his career
froin 1919 vo 1960, It includes vely paint-
ings of jarz-cra Pass, quact canvascs made in
Mexion in the "Bk, and images of the artist’s
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Emil Nolde

Perhaps no onc was mmone sirpriss ol ar being
inclided in the notorious "Degenerate Am”
f 1937 than the Ex
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